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The etymological derivation of the ancient Greek term ‘to make’ provides the title for this 
exhibition.  Poiesis, the ancient root of our modern term “poetry”, refers to an action that 
transforms and continues. Peter Daverington explores the concept of poiesis in relation to 
the reconcilliation of matter with time, by situating painting within the context of its historical 
development.

In creating this work, Peter has drawn inspiration from a broad interpretation of poiesis as 
a notion of ‘bringing-forth’.  In this sense, poiesis is the moment of ecstasis when something 
transforms from one substance into another: when a frozen waterfall melts and plummets; or 
a bud blooms into a blossom.  In each instance, a threshold is crossed and a new substance is 
brought forth from the original.  In keeping with this interpretation, this current body of work 
explores the cathartic point at which separate substances come forth as a painting, and the 
theoretical point at which separate paintings come together and become an artistic movement. 
The small, almost uniform format of the works allows them to act as signposts, or placards, in 
reference to the enormous overall subject matter that they reference.

Inspiration for this exhibition was garnered during the course of Peter’s extensive travel during 
2010, and specifically during the final year of his journeying, when he was constantly visiting 
museums in New York, Berlin, Madrid and Santa Fe.  It was through these visits that Peter 
conducted detailed research into the historical development of painting.  By combining his 
academic exploration with an intuitive reaction to the cathartic moment when a painting is 
brought forth in an instance of poiesis, Peter presents a set of works that explores notions 
of development and derivatives.  The compact size of these works denotes a sylistic change.  
While he was developing the concept of this show, Peter was bound by the practicalities of 
travel, a fact reflected in the reduced scale compared to previous canvases.  Such reduction 
means that the works are ‘travel sized’, in reference to the context within which they were 
conceived. 

By breaking away from his trademark glossy surfaces, and the familiar tropes of checkered 
boards and mountainscapes, which have appeared in his work for the last ten years, Peter takes 
a deliberate step into a dimension that is both new and familiar.  While the present works are 
an exploration of a new theme for Peter, they also hark back to the memorable series of murals 
that he completed in the 1990s, and therefore reference his personal art history.  This dual 
referencing to the developments of his own artistic trajectory as well as to those pioneered by 
Western Masters adds to the complexity of this body of work.  

Peter has a Masters of Fine Arts from the Victorian College of Arts and has been represented in 
numerous solo and group exhibitions, as well as having been commissioned to create murals in 
numerous locations around the world.  Peter’s work is widely collected, with notable inclusions 
in the collections of Art Bank, KPMG, MacQuarie Bank and The Geelong Gallery.  Peter has also 
been the recipient of a number of grants and awards in recognition of his talents, the most 
recent of these being an Australia Council Skills and Development Grant for music in 2010.


